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FRINGE FESTIVAL 2002 
Friday, October 25 and Saturday, October 26,2002, 6:30 p.m. 
Sunday, October 27, 2002, 3:00 p.m. and 6:30 p.m. 
Boston University Theatre 
) Studio 210 
264 Huntington Avenue, Boston 
CAST 
Irena 
Niki 
Peter 
Actors 
Violin 
Boston University School of Music 
presents 
The Fringe Festival 2002 
Sharon Daniels, Director of Opera Programs 
The Seduction of a Lady 
Music and Libretto by Richard Wargo 
based on Neil Simon's The Good Doctor 
after a story by Anton Chekhov 
D. Scott Glasser, guest stage director 
Allison Voth, music director 
Tomer Zvulun, production stage manager 
Margot Dubois, technical director 
Jessi Nolet, costume coordinator 
Adam Blood, lighting designer 
Amy Feather 
Georgia Pickett 
_ · Eliomar Nascimento 
Alexander Prokorov 
Joseph Demarest 
Kristen Ezell 
David Mintz 
Pei-ju Wu 
Violoncello Marianne van Nordeck 
A WELCOME FROM THE DIRECTOR 
OF OPERA PROGRAMS 
In any given season, and certainly over each two-year training period, we try to 
provide performance experiences for our aspiring young professional opera 
singers that will allow them to integrate as many technical, musical, acting, and 
movement challenges as possible. We do this by varying repertoire, styles, 
languages, time periods, and performance venues. 
Our Mainstage Season usually presents the more "standard" repertoire of 
Britten, Puccini, Mozart, Berlioz, Strauss, Poulenc, etc, performed in the Boston 
University Theater with beautiful production values provided through a cherished 
collaboration with our Theatre Arts School. 
Our Fringe Festival, modeled after the "outside the Fringe activities" at the 
Edinburgh Festival, provides opportunities to perform significant and unusual 
shr~~'\r works in a smaller venue, where the audience enjoys almost "hands-on" 
pc. yation in the process. This seemed the perfect setting in which to add our 
co~gratulations to Lukas Foss on his 80'h birthday by staging his little gem The 
jumping Frog of Calaveras County, based on Mark Twain's short story. This year we 
also offer a Boston premiere of Richard Wargo's The Seduction of a Lady (his 
charming adaptation of Neil Simon's The Good Doctor), and then close with Gian 
Carlo Menotti's gripping little tragedy The Medium. 
1:hrough the Fringe Festival in the last six years, our students and audiences have 
enjoyed Ullman n's The Kaiser From Atlantis; Bernstein's Trouble in Tahiti; Bart6k's 
Bluebeard's Castle; the Peter Brook Carmen; Paulus's The Village Singer; Bowles's Picnic 
Cantata; Martin's Tobermory; Bach's Coffee Cantata; Merryman's Antigone;Viardot's 
Cendri//on;Weill's Seven Deadly Sins; Handel's C/ori, Tirsi, e Fileno; and Puccini's Gianni 
Schicchi. 
Members of the Opera Institute and Opera Workshops study voice, coach 
• repertoire, and take classes in period movement styles, stage combat, commedia 
dell'arte, ballet, Alexander technique, Italian conversation, Italian recitative, and 
acting. They are taught by professionals who "have done" or "are doing" that to 
which they all aspire. They participate in masterclasses by distinguished guests 
and faculty. We are proud our of program and our young artists; our current 
singers and alumni sing this year on the stages of the Metropolitan Opera, the 
Boston Lyric Opera, New York City Opera, the San Francisco Opera, Chicago 
Opera Theater, the Lyric Opera of Chicago, L'Opera de Paris, and the festivals at 
Glimmerglass, St. Louis, Santa Fe, Chautauqua, and Tanglewood. 
Welcome. Enjoy these special young singers, assisted in their process by the 
geri0 ous and expert gifts of faculty, guest directors, Theater Arts designers, 
te. al assistants, and crew. By combining all of our hard work and artistry, 
opera takes on a fresh new purpose for a new generation. 
-Sharon Daniels 
SYNOPSIS 
The opera opens in late ninteenth century Russia with Peter introducing himself as 
the "greatest seducer of other men's wives ." He invites the men to take notes while 
he demonstrates the most challenging seduction of all : wooing a lady through an 
intermediary. The lady is Irena, an oppressed songstress, and the intermediary is 
none other than her unwitting husband, Niki. 
PROGRAM NOTES 
Richard Wargo is one of America's finest opera composers . Known for his lush 
melodies and clever dramatic settings, Opera News has touted Wargo as being " an 
important voice in Amer ican opera ... a born opera composer who knows how to 
fashion theatrical conflict that finds resolution in soaring melody." 
A native of Scranton, Pennsylvania and a graduate of the Eastman School of le, 
Mr.Wargo has received fellowships from the National Endowment for the Arts, the 
Pennsylvania Council on the Arts, and the National Institute for Music Theat re, and 
he has twice received the F. Lammot Berlin Arts Scholarship. Recently, he received 
the Goddard Lieberson Fellowship, conferred by the American Academy of Arts 
and Letters. Mr. Wargo has held residencies at the MacDowell Colony, the Virginia 
Center for the Creative Arts, and the Tyrone Guthrie Centre in Ireland, and has 
served as composer-in-residence with the Greater Miami Opera, and Skylight 
Opera Theatre in Milwaukee. While at Skylight Opera Theatre, he worked on two 
new operas: Siva, and Sharon's Grave, both based on plays by John B. Keane. His 
latest opera, Ballymore, based on the stage play Lovers by Brian Friel, received its 
world premiere at the Skylight in 1999 and was televised by Milwaukee Public 
Television. Mr.Wargo is a member of ASCAP and is represented by G. Schirmer 
Publishing Company. During the summer months he serves as curator of the 
Marcella Sembrich Opera Museum in Bolton Landing on Lake George, New York. 
The Seduction of a Lady, a bedroom comedy, is the opening one act opera of 
Wargo's A Chekhov Trilogy. A Visit to the Country, a touching sad tale, and The Music 
Shop, a madcap farce, complete the trilogy. Mr.Wargo based his libretto on The 
Seduction from Neil Simon's The Good Doctor, which, in turn, is based on Chekhov 
short stories. The Seduction of a Lady was first presented in 1984 by the National 
Institute for Music Theater at New York City Center, with stage direction by 
Dorothy Danner, music direction by Evans Haile, and Sharon Daniels as Irena, the 
leading lady. Since its formal premiere in 1993 at Chautauqua Opera, The 
Seduction of a Lady has enjoyed numerous performances throughout America, both 
as a one act and as part of A Chekhov Trilogy, pleasing audiences with its so nor 
melodies, snappy ensembles and clever dramatic punctuation. 
-Allison Voth 
THE DIRECTORS 
D. Scott Glasser, Guest Stage Director. As an actor, director, and teacher, Scott 
has worked with such theatres as the Guthrie Theatre, Ge Va Repertory Theatre, A 
Contemporary Theatre (Seattle), Chanhassen Dinner Theatre, Minnesota Opera, 
Illusion Theatre, The Children's Theatre Company (Minneapolis), Milwaukee 
Chamber Theatre, Skylight Opera and the Utah and Nebraska Shakespearean 
Festivals. Originally from Brooklyn, New York, Scott received a B.A. from the State 
University of New York at Geneseo and an M.F.A. from Cornell University. From 
1975 to 1979 he was on the faculty and helped create a theatre program at 
Willamette University in Salem, Oregon, chairing that department in 1978 and 
1979. Scott was a founding member of the Dakota Theatre Caravan, a theater 
collective that created plays about and for the people of the rural plains. For eight 
seasons he was a resident actor/director at Actors Theatre in St. Paul, where he 
also worked as a playwright and education director. Scott produced and per-
formed the play Minnesota by George Sand at the 1987 Edinburgh International 
· \,al. In 1990 he produced and directed his adaptation of Shakespeare's A 
!vu/summer Night's Dream in the Twin Cities. Scott was associated with the 
Playwright's Center in Minneapolis between 1980 and 1993, where he worked on 
the development of original scripts as director, dramaturg, and actor. He was also 
in seven seasons of workshops and performances of developing plays in the 
Midwest Playlabs. Scott was also Artistic Director of the Madison Repertory 
Theatre from 1993-2002. Mr. Glasser has directed over I 00 productions and is 
,also a member of the Society of Stage Directors and Choreographers, and the 
American Federation of Television and Radio Artists. 
~Iii son Voth, Music Director, is a well-known coach in New York and Boston. She 
has worked with Boston Lyric Opera, Opera Aperta, Chautauqua Opera, the 
Verismo Opera of New Jersey, Opera North, Boston Opera Guild, Manhattan 
School of Music, and the Athens Music Festival. Also an active recitalist, Ms.Voth 
has toured with Lucine Amara. As a champion of new music, she has performed 
with such groups as ALEA Ill, the New Music Consort, the Group for 
Contemporary Players, and the National Orchestral Association Orchestra New 
Music Project. A specialist in tl:ie music of Paul Bowles, she single-handedly 
produced a multimedia event of his works at Merkin Hall in New York City, and 
was guest performer at a major symposium on Paul Bowles in New York. 
Currently, Ms.Voth is an assistant professor of music at Boson University College of 
Fine Arts, serving as principal coach for the opera department and teacher of 
English and French diction for the voice department. Ms.Voth can be heard on 
CRI recordings. 
Tomer Zvulun, Production Stage Manager, has spent three seasons as a stage 
manager for Israel 's premier opera company, the New Israeli Opera in Tel Aviv, 
stage managing more than 30 operas . Mr. Zvulun has worked on a diverse 
repertoire including Don Giovanni, Macbeth, Norma, Billy Budd, and L'elisir d'amore . He 
has stage managed Turandot and Otello with the Caesaria Festival in the Israel 
Summer Festival, and assistant directed for the Israeli Vocal Arts Institute Summer 
Workshop under the Metropolitan Opera's Joan Dornemann. He has also worked 
on numerous productions including Hansel and Gretel,Ariadne,Aleko, Cendrillon, Lucia 
di Lammermoor, La traviata, Pe/leas et Melisande, and The Rape of Lucretia. Other 
credits include the Israeli premier of Les Miserables; Othello at the NYC Pantheon 
Theater; Carmen at Kentucky Opera; Opera Theater of St. Louis; and Beatrice and 
Benedict, The Kaiser from Atlantis, Cosi fan tutte, and Die Fledermaus at Boston 
University. Upcoming engagements include Die Fledermaus with Indianapolis Opera 
and A Midsummer Night's Dream with the Boston University Opera Institute. 
Special Thanks to Professor Roye Wates for housing the guest directors, to Dan 
Sullivan for housing stage management and for video taping performances, and to 
Ludmilla Leibmann for arranging the Russian Young Artists Exchange Concert which 
follows the Friday performance. 
The director would like to thank Dorothy Danner for conceptual contributions 
and Bill Theisen for bringing Mr. Glasser to this production. 
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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
Sharon Daniels, Director of Opera Programs 
Phyllis Curtin, Artistic Advisor 
William Lumpkin, Music Director and Conductor 
Allison Voth, Principal Coach 
Jeffrey Stevens, Repertoire Coach 
Nina Pleasants, Frank Kelley, Sharon Daniels, Christine Hamel, Acting 
Judith Chaffee, Christien Polos, Movement 
Robert Westley, Stage Combat 
Betsey Polatin,AlexanderTechnique 
Sharon Daniels, D. Scott Glasser, James Petosa, Henry Price, Stage Directors 
Laura Raffo, Italian Conversation 
Roger Meeker, Production Manager 
Dana Knox, Assistant Production Manager 
Guest Stage Director 
Music Director 
Production Stage Manager 
Assistant Director 
Assistant Stage Manager 
Production Assistant 
Stage Management Advisor 
Technical Director 
Stage Design Advisor 
Technical Design Advisor 
Costume Coordinator 
Assistant Costume Coordinator 
Costume Design Advisor 
Lighting Design 
Assistant Lighting Design 
Master Electrician 
Assistant Master Electrician 
Electrics Prep. 
Lighting Design Advisor 
Audio Engineer 
Sound Advisor 
Front of House 
.Run Crew 
vi. .. Clrobe 
Wardrobe Crew 
D. Scott Glasser 
Allison Voth 
Tomer Zvulun 
Christie Allen 
Alice Tillotson 
Nicole Adams 
Thom Kauffman 
Margot Dubois 
Richard Chambers 
Stratton McCrady 
Jessi Nolet 
Ted Tamanaha 
Mariann Verheyen 
Adam Blood 
Eric Larson 
Steven Mcintosh 
Ryan Phillips 
Brendan Hearn 
Tom Sturge 
Sound Colloquium 
Ben Emerson 
Amanda Krupkoski 
Shannon Parvis 
Michelle Hardy-Fournet 
Sarah Martin 
Lydia Witt 
Lee Evans 
Danielle Larson 
UPCOMING FRINGE FESTIVAL PRODUCTIONS 
Friday-Sunday, 
November 1-3 
6:30 p.m. 
Sunday, November 3 
3:00 p.m. 
Boston University Opera Institute 
The Medium by Gian Carlo Menotti 
Sharon Daniels, stage director 
Jeffrey Stevens, music director 
Boston University Theatre, Studio 210 
A tragedy occurs when a fake medium seems to conjur real spirits. 
FUTURE MAINSTAGE PRODUCTIONS 
Thursday-Sunday, 
February I 3-16 
Boston University Opera Inst: ..... e 
A Midsummer Night's Dream by Benjamin E. n 
James Petosa, stage director 
William Lumpkin, music director 
OPERA INSTITUTE MASTERCLASSES 
Featuring: 
Marlena Malas, Claude Corbeil, Richard Pearlman, Lukas Foss, Richard Wargo, Janice 
Mancini Del Sesto, Stephen Steiner, Phyllis Pancella, Stephen Lord, Rae Tattenbaum, 
Larissa Gergieva,Jay Lessenger, and distinguished Boston University Faculty. 
Contributors to the College of Fine Arts Music Programs 
$50,000 and above 
ALEA Ill, Inc . 
Surdna Foundation 
$25,000 to $49,999 
John and Kathryn Silber 
Trust for Mutual Understanding 
The Estate of Mary Gannam 
$10,000 to $24, 999 
G. C. Andersen Family Foundation 
The Clowes Fund 
Mr. and Mrs . Saul B. Cohen 
Dr. and Mrs . James P. Galas 
National Endowment for the Arts 
Virginia E. Withey 
$5,000 to $9,999 
T' nte Alighieri Society 
I', onio M. Galloni 
Esther B. Kahn Charitable Income Trust 
Renaissance Musical Arts, Ltd . 
$1,000 to $4, 999 
Anonymous 
Avedis Zildjian Company 
Boston Cultural Council 
~ugene and Virginia Brown 
Dorothy D. Cameron 
Elizabeth D. Campbell 
John A Davidson 
\Yilliam E. Earle 
Dean S. Edmunds Foundation 
Ann and Gordon Getty Foundation 
Ruth R. Levine 
William E. Lord 
Marshalltown D eve lopment Foundation 
The Presser Foundation 
Herbert Schilder 
Joan B. Schilder 
Charles Stakely, Jr. 
Norman E. Turner 
$500 to $999 
John Minge Cameron 
Richard Carmel Charitable Remainder Trust 
M. Taylor Dawson, Jr. 
Ann B. Dickson 
June K. Goettsch 
Dr. and Mrs. George Hatsopoulos 
Col . Capers A. Homes, USAF (Ret.) 
Ann Howard Jones 
David Carlton Kneuss 
Helen Salem Philbrook 
Patrick S. Ryan 
Mr. and Mrs . Mose W. Stuart Ill 
Victor Villagra 
$250 to $499 
George L. Andersen 
Brookline Library Music Association 
Beth S. Chen Buslow 
Dorrie P. Castle 
Joan C. Cavicchi 
Edna L. Davis 
Henry Davis, Jr. 
Miller Bonner Engelhardt 
Carolyn B. Fowles 
Dr. and Mrs. Arlan F. Fuller 
Julia Hennig 
James E. Klingler 
John E. Loveless 
Rabbi Lewis Mintz 
Michael Orzano 
Bernard G. Schwartz 
Mr. and Mrs. Joseph Sgro 
He len Steineker 
Eli sabeth P. Thompson 
Contributors to the Music Programs belong to a special group of people responsible for the support of 
educational activities, events, programs, performances, and many other departmental needs. 
You can help support these talented young artists by joining the Friends of Music at the College of Fine 
. Arts. For information, please contact Ellen Carr at the Boston University College of Fine Arts, 
8.' monwealth Avenue, Boston, MA 02215, or call (617) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. Thank you for your 
understanding. 
Boston University School of Music Faculty 
String• 
Steven Ansell viola* 
Edwin Barker double bass* 
Lynn Chang violin 
lseut Chuat cello 
Jules Eskin cello 
Emily Halpern-Lewis harp 
Raphael Hillyer viola 
Bayla Keyes violin* 
Michelle La Course viola* 
Lucia Lin violin* 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Yuri Mazurkevich violin* 
lkuko Mizuno violin 
George Neikrug cello 
James Orleans double bass 
Leslie Parnas cello 
Ann Hobson Pilot harp 
Michael Reynolds cello* 
Todd Seeber double ba•s 
David Soyer cello 
John Stovall double bass 
Roman Totenberg violin 
Michael Zaretsky viola 
Peter Zazofsky violin* 
Woodwinds, Brass, 
and Percussion 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Jonathan Bisesi percussion 
Peter Chapman trumpet 
Doriot Dwyer flute 
Terry Everson trumpet* 
John Ferillo oboe 
Richard Flanagan percussion 
Joseph Foley trumpet 
Marianne Gedigian flute 
Timothy Genis percussion 
Ian Greitzer clarinet 
Toby Hanks tuba 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen horn 
Christopher Krueger flute 
Lynn Larsen horn 
Charles Lewis trumpet 
Richard Mackey horn 
Thomas Martin clarinet 
Richard Menaul horn 
Michael Monaghan 
saxophone 
John Muratore guitar 
Craig Nordstrom clarinet 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Matthew Ruggerio bassoon 
Eric Ruske horn* 
Chester Schmitz tuba 
Robert Sheena English horn 
Ethan Sloane clarinet* 
James Sommerville horn 
Linda Toote flute 
Charles Villarrubia tuba 
Jay Wadenpfhul horn 
Douglas Yeo trombone 
Jacques Zoon flute 
Piano 
Anthony di Bonaventura* 
Maria Clodes-Jaguaribe* 
Tong-II Han* 
Linda Jiorle-Nagy 
Collaborative Piano 
Michelle Alexander 
Shiela Kibbe* 
Robert Merfeld 
Organ 
James David Christie 
Nancy Granert 
GeraldWeale* 
Voice 
Sarah Arneson* 
Penelope Bitzas* 
Claudia Catania* 
Kendra Colton 
Sharon Daniels* 
Mark Goodrich* 
Phyllis Hoffman* 
Frank Kelley 
Joanna Levy 
Susan Ormont 
z. Edmund Toliver* 
Hi•torical Performance 
Kinloch Earle 
Baroque violin 
Stephen Hammer 
Baroque oboe 
Christopher Krueger 
Baroque flute 
Marilyn McDonald 
Baroque violin 
Emlyn Ngai 
Baroque violin 
Martin Pearlman 
chairman* 
Alice Robbins 
viola do gamba 
Daniel Stepner 
Baroque violin 
Peter Syke. harpsichord 
John Tyson recorder 
Mu•icology 
John Daverio* 
Elizabeth Seitz 
Joel Sheveloff' 
Lisa Urkevich* 
Jeremy Yudkin* 
Theory and 
Compo•ition 
Martin Amlin* 
Theodore Antoniou* 
Whitman Brown 
Richard Cornell* 
Lukas Foss* 
Charles Fussell* 
John Goodman* 
Samuel Headrick* 
David Kopp* 
Ludmilla Leibman* 
Marjorie Merryman* 
Tetyana Ryabchikova 
Tison Street 
Gerald Weale* 
Steven Weigt* 
Mu•ic Educa.-
Andre de Qu: 
Joy Dougla5S 
Ann Howard Jones* 
Katherine Leaman-
Genovese 
Anthony Palmer 
Conducting 
David Hoose* 
Ann Howard Jones* 
David Martins 
Opera Institute 
Phylli• Curtin 
Sharon Daniels* 
William Lumpkin* 
Christien Polos 
Christian Smith 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Boston University College of Fine Arts Administration 
Walt Meissner, Dean ad interim 
Andre de Quadros , Director ad interim, School of Music 
Jim Petosa , Director, School of Theatre Arts 
Jeanette Guillemin, Associate Director, School of Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Ellen Carr, Executive Director for External Relations 
Elly Muller, Director of Public Relations 
Nancy Lewis , Executive Operations Officer, School of Music 
Karla Cinquanta, Alumni Officer 
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Boston, MA 02215 
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www.bu.edu/cfa 
